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Chapter 7. Wrapped up for safe keeping: ‘wrapping’ customs in Early Iron Age Europe
Margarita Gleba

During the Early Iron Age (first half of the 1st millennium BCE), central and southern Europe saw the development of stratified societies, manifested among other things in sumptuous burials of the elite members of society. These so-called princely burials provide important information regarding ancient funerary rituals and beliefs in afterlife (see e.g. Bartoloni 2000; Riva 2010). One of the curious phenomena documented in these assemblages is the practice of wrapping in textiles and/or skins not only the body of the deceased, whether inhumed or cremated, but also various burial goods. The finds indicate that various ‘wrapping’ practices existed throughout Italy, Greece, France and the Alpine area, suggesting that wrapping as part of the funerary rite had a wide, pan-European significance. This paper presents some preliminary observations on the different categories of wrapping and their possible meanings.

Although ancient textiles surviving in their original organic form are relatively rare in southern Europe, a vast amount of textile fragments has been preserved in association with metal objects and survive in the form of often minute traces on metal surfaces. While in many cases they are found on fibulae and other personal objects directly associated with clothing, numerous textile traces have also been noted in circumstances where contact of an object with a garment is unlikely or even impossible. This evidence suggests that, frequently, in addition to being used for clothing, textiles in burials were utilised for wrapping either human remains or objects placed together with human remains as burial gifts. These cases can be summarised as fitting into the following broad categories:

	Wrapping or covering of the body with a funerary shroud
	Wrapping of the cremated remains placed in the urn
	Wrapping of the urn containing cremated remains
	Wrapping both the cremated remains placed inside the urn and of the urn itself
	Wrapping of specific burial goods
	Wrapping of all objects in the burial

The following overview considers each of these cases drawing largely on the evidence from Italian archaeological contexts.

[H1] Wrapping or covering of the body in funerary shroud

The most obvious non-garment use of textiles in burials is as funerary shrouds in inhumation graves, although despite the frequent interpretation of surviving fragments as such, there is little direct evidence. What we do know is that at least sometimes funerary shrouds were made for the purpose, the most famous example being the funerary shroud that Penelope was weaving for her father-in-law Laertes in the Homeric Odyssey (on Homeric use of shrouds see Stampolidis 1996, 113. 

[Figure 7.1 about here]
Traces of an actual shroud have been noted in the 9th century BCE Tomb 3 at Osteria dell’Osa in Latium (Figure 7.1), thanks to the rectangle of small bronze rings and buttons that probably were originally sewn onto the edge of the cloth (Bietti Sestieri 1992, fig. 3a.391). In Tomb 47 of the same cemetery a double line of bronze rings suggests that the body may have been laid on a shroud, which was folded over it (Bietti Sestieri 1992, 755 no. 6, fig. 3a.403). A shroud with a border consisting of small bronze rings has also been hypothesised for an Early Iron Age female inhumation in Tarquinia (Trucco 2006, 100). These finds suggest that the bodies were interred covered or wrapped in a large piece of textile that was not a garment and likely had a distinct function in the funerary ritual.

[H2] Wrapping of the cremated remains placed in the urn: ‘Homeric ritual’
More intriguing evidence comes from the cremation burials. In the Mediterranean region, cremated remains of notable individuals are frequently found wrapped in cloth and deposited in a special kind of bronze urn or vessel. Many scholars connect this practice to a ritual described by Homer for the burials of Hector and Patroklos who died in the Trojan War, generally placed in the Late Bronze Age, although the Homeric poems are believed to be later in date and the rituals described in them are more likely to reflect the situation in the Early Iron Age (Illiad 34.796 and 23.254; Stampolidis 1996, 96). Hector’s bones were wrapped in soft purple robes and placed in a gold ash-chest (larnax). The remains of Patroklos were wrapped in or covered with a thin veil and placed in a shallow bowl (phiale) to be united with Achilles’ remains at some later stage. Thus, in both cases, after cremation the ashes were wrapped in a shroud and the bundle was then laid inside an urn, which was buried under a burial mound. 

Perhaps the earliest evidence for the ‘Homeric’ burial custom was discovered at Lefkandi, on the Greek island of Eubea, where a 10th century BCE tomb of an important male individual yielded a bronze amphora inside of which was packed a folded “robe of ankle length, made of two sheets of linen sewn up the sides” (Popham, Touloupa & Sackett 1982, 173) and some decorated bands (Barber 1991, 197). Further evidence for this practice has been suggested in the case of a Late Geometric funeral pyre excavated at Orthi Petra (ancient Eleutherna) on Crete. Here, a bronze phiale which covered an amphora containing the cremated remains had thin cloth remains around the rim (Stampolidis 1996, 142, fig.192). In a Late Geometric Tomb 6 at Eretria, a bronze cauldron containing cremated remains which were apparently wrapped in linen cloth (Bérard 1970, 13; Bloesch & Mühletaler 1967; Kurtz & Boardman 1971, 53). The textiles from Korfu dated to the end of the 7th century BCE were also used to contain the cremated bones of the deceased placed in bronze urns, inside of which they are still visible as mineralised traces (Metallinou et al. 2009). The same practice is documented in the 5-4th century BCE burials of Attica, although probably no longer connected to warrior cult (Andrianou 2012; Spantidaki & Moulherat 2012). One of the later and arguably most spectacular manifestations of this ritual was discovered in 1977, in the so-called royal Tomb of Philipp II at Vergina, dated to the second half of the 4th century BC (Andronikos 1984; Andrianou 2012, 46). The gold and purple tapestry found inside the golden larnax placed in the antechamber of Tomb 2 of the Great Tumulus contained cremated remains of a woman.

From Greece the practice is assumed to have been adopted by the elites throughout the Mediterranean and beyond during the Iron Age (Bérard 1970, 28; d’Agostino 1977, 59-60). In Italy, the rite was probably adopted by the native populations from Greek, specifically Euboean, colonists. The earliest evidence of this practice in Italy comes from Cuma and Pontecagnano, sites that were first to come into contact with Euboeans (d’Agostino 1977). This ‘Homeric’ ritual then spread quickly among the Etruscan elites, as attested by the textile finds from 7th century BCE Etruscan burials. A bronze cinerary urn in Tomb A at Casale Marittimo near Volterra, contained textile remains that probably served as wrapping for cremated bones (Esposito 1999). In some cases the custom was modified for local needs and bronze containers were substituted for the local type of clay urns as for example at Este (Figure 7.2) (Bianchin Citton, Gambacurta and Ruta Serafini 1998, 92).
[Figure 7.2 about here]

In Tomba del Duce at Vetulonia, a linen cloth was found inside a bronze and silver larnax, which contained cremated bones (Falchi 1887, 506; von Duhn 1924, 239; Camporeale 1967, 141; Torelli 2000, 582 no. 130). The custom survived into later times as well. Travertine urns in the 2nd-1st century BCE Strozzacapponi cemetery of Perugia contained mineralised textile remains in which cremated remains were wrapped (Cenciaioli 2004, 8). Even when textiles are not preserved, fibulae that bear no traces of cremation but are found inside burial vases may indicate that the remains were wrapped in a textile and closed before being deposited in the urn (Boiardi 2006b, 17). 

[H2] Wrapping of the urn with cremated remains
At the time of the Greek colonists, however, Italy had a well developed ‘wrapping’ custom of its own, as attested by the grave finds from central and northern Italy dated as early as the 9th century BCE. The cinerary urns at Este (Bianchin Citton et al. 1998, 92 fig. 39; Chieco Bianchi 1987, fig. 59), Bologna (von Eles 2002, 22; 2006, 73) and in particular the ossuaries in the burials of Verucchio were wrapped in textiles that were then fastened with fibulae and decorated with other accessories, as if wearing a garment (Boiardi 2006a, 15; von Eles 2006, 73). In the latter case, it has been established that both male and female ossuaries were dressed (von Eles 2006, 74). 

While textiles often do not survive, the position of various small decorative objects such as beads and fibulae around the urn may indicate presence of a cloth, which was decorated or fastened with them. Such, for example, is the case of several 9th century BCE cinerary urns at Tarquinia (Figure 7.3) (Iaia 1999, 114; Trucco 2006, 98-99) or a 7th century Tomb 18 of Saletto necropolis at Este (Ruta Serafini 1999, 94). The custom of wrapping the burial urn continued into later periods as well. Thus, a ceramic cinerary urn from Tuscania-Tarquinia area of central Italy dated to the 2nd-1st century BCE had patches of white mineralized traces on its exterior and around the rim indicating that a textile was wrapped around it (Gleba & Turfa 2007, 38-39). 
[Figure 7.3 about here] 

These textiles have been interpreted as clothing for the urns, and thus as representing the deceased (Bonfante 1975, 106 note 3). It has also been suggested that biconical urns – containers of cremated remains typical for the Villanovan period in Central Italy and frequently covered with bronze or ceramic helmets - represent the deceased and that their incised geometric patterns similar to woven motifs are intended to represent a garment (Delpino 1977; Iaia 1999, 29, 114; Tuck 1994, 626; Toms 1996). The Archaic ‘canopic’ urns from the Chiusi area, so called because they often had plastically rendered arms and were covered with lids shaped like heads, strongly support this theory. Furthermore, the single fibulae often found in association with these ‘canopic’ ossuaries are believed to have held together the textile ‘mantles’ in which they were wrapped. 

In the 7th century BCE Tomba del Carro di Bronzo at the Osteria cemetery of Vulci textile traces were noted on the wrist of one bronze hand which supposedly made up the effigy of the deceased (or an ancestor) placed inside the tomb (Cristofani 1985, 288 no. 108; Ricciardi 1989, 43 note 64). These examples indicate that the phenomenon of anthropomorphisation of burial urns in Early Iron Age Italy also included dressing them.

Recently, Demitra Andrianou (2012) also collected evidence for textiles found on the outside of the funerary urns in Classical Greece. Although less frequent than instances of textiles found on the inside, these cases document the existence of urn wrapping tradition in the Balkan Peninsula. Unlike the Italian custom of ‘dressing’ the urn, however, Andrianou interpreted this phenomenon in similar terms as the painting of textile ribbons (tainiai) on tombstones, i.e. imbued with “a more decorative connotation: (Andrianou 2012, 48).

[H2] Wrapping both the cremated remains placed inside the urn and of the urn itself

Occasionally, finds indicate a combination of wrapping the cremated remains with ‘dressing’ the ossuary. Thus, in the Orientalising ‘princely’ Morelli tumulus at Chianciano Terme, an anthropomorphic cinerary urn found in the southern cella of the tomb was wrapped with a textile which was fixed around the neck of the urn with a fibula (Paolucci 2006, 14; Rastrelli 2006, 17, 20). The iron fibula preserved the mineralised traces of the textile. Inside the ossuary, traces of another fabric were identified which likely contained the cremated remains (Rastrelli 2006, 17, 20).

[H2] Wrapping of specific objects inside the burial

Surviving textile traces indicate that, apart from cinerary containers, certain metal objects came into close contact with textiles because they were intentionally wrapped or enclosed in fabric. Knives, weapons, strygils, spits, and mirrors are among the most common objects to bear textile traces. At 7th century BCE Cales in South Italy (Figure 7.4) (Chiesa 1993, 73, 41 nos. 37, 39, 40; 43 no. 50; Gleba 2008, 57 no. 64) and in 5th century BCE Vassallaggi in Sicily (Gleba 2008, 62 no. 89), for example, most of the knives found in burials were subjected to this procedure. 
[Figure 7.4 about here] 
In some cases, the traces are clear enough to reconstruct the direction of a cloth band wrapping a particular object. The deposition of thus ‘enclothed’ objects in urns excludes the possibility of accidental contact with textiles. It is unclear whether this phenomenon has a ritual significance in funerary context or represents a regular practice of safekeeping of precious metal objects. 
In Central Europe, there existed a widely spread phenomenon of wrapping swords (Figure 7.5). It first appears in the 9th century and disappears during early La Tène period (Grömer 2010, 273). The geographical distribution of the swords containing fabric traces matches relatively closely the distribution of the western and central groups of Hallstatt culture, i.e. an area covering the North-West Alps and the Main/Rhine confluence (Central and Eastern Gaul, South Germany, Austria and the Czech Republic) (pers. Comm. Christophe Moulhérat, 2008). From the 7th century BCE onwards, the practice of wrapping a narrow band of fabric approximately 5-10 cm wide around the sword blade came into usage. The well-preserved examples clearly show that the fabric has been used as intentional wrapping, and the sword was not exposed to incidental contact with clothing or a funerary shroud.
[Figure 7.5 about here]

It has been suggested that iron swords were wrapped with oil-soaked bands to protect them from rust (Kern 2005, 8). Although it is difficult to distinguish between ritual wrapping and simply protecting the weapon, what is certain is that this was a widespread practice, which formed an integral part of funeral rites for the aristocracy in the Iron Age Europe. 

The wrapping of mirrors and other utilitarian metal objects may be related to the ritual ‘killing’ of objects placed in graves documented in Etruscan area. Here, particularly during the 4th and 3rd centuries BCE, mirrors and other objects were mutilated by gouging or hammering or were inscribed with a special word, reflecting a need to alter an object for use in the afterlife (de Grummond 2009). It may be that by wrapping an object the same objective was achieved. A recent investigation of Egyptian mirrors wrapped or covered in textiles indicates that mirrors were purposefully covered probably for more than pragmatic reasons, and that textiles aided the controlling of their supernatural power within funerary contexts (Price and Gleba 2012).

[H2] Wrapping of all objects inside the burial

The ultimate expression of the European Iron Age wrapping phenomenon is exemplified by the particularly rich burials where the body of the deceased and every object were subjected to wrapping. They are known throughout Central Europe but the best preserved and studied is the princely burial at Eberdingen-Hochdorf, in Germany, where the deceased and all his rich furnishings were wrapped in a coarse fabric (Banck-Burgess 1999 and in this volume). Even parts of the wagon show clear traces of several layers of wrappings. The deceased was dressed in sumptuous garments and decorated with gold jewellery prior to being wrapped in an undyed wool fabric (Banck-Burgess 1999, 18-32). 

The Eberdingen-Hochdorf burial is not unique. The famous ‘princely’ burial excavated at Vix in France may have been subjected to a similar ritual. During the excavation, the presence of fabric on the chariot wheels and various bronze appliqués was noted. Recent re-examination of the burial textile finds concluded that these fabrics were certainly used as wrapping, but may also have played a functional role in the lubrication of the chariot wheels (Moulherat & Rolley 2003). In another chariot burial found in France, at Apremont, a bronze cauldron, an iron sword, an iron razor and all the iron parts of a chariot had textile traces (Perron 1880, 354-355; Masurel 1990). The extent and systematic nature of wrapping in these three cases seems to indicate a formal funeral rite. 

[H1] Conclusions
The categories of wrapping I have outlined had different purposes and intentions and while providing protection they most likely carried other, deeper significance in the context of Early Iron Age European burial rituals. There is a clear distinction between items that were made invisible by wrapping and urns that were dressed like the dead person or tied with ribbons, and therefore made more visible. 

Wrapping practices whereby the deceased and/or the objects that accompanied him or her were made invisible, thereby possibly making them lose their power, may be connected to a broader phenomenon. A similar practice may be observed in the use of bier-cloths, canopies, parasols and curtains in Greek, Etruscan and Roman funerals. These items feature prominently in funerary portrayals and probably symbolize the need for caution during the liminal phase between death and burial. Thus, in the prothesis (laying out of the body) and ekphora (funerary procession) scenes on Greek Geometric pottery, an important element is a rectangular chequered area, thought to represent a funerary cloth, suspended above the bier or held above the body of the deceased by attendants (Ahlberg 1971; Stampolidis 1996, 113, 118). The cloth served as a roof of an impromptu pavilion. The clay model of a funeral cart carrying a bier which is covered with what looks like an ornamented cloth, found at Vari (Kurtz & Boardman, 1971, 78 & pl.16), seems to support this suggestion. Numerous Etruscan painted tomb ceilings are decorated with ornamental motifs which are unquestionably textile patterns, the entire tombs representing tents or pavilions with roofs made of cloth (Holloway 1965; Naso 1996, 349-52; Stopponi 1968; Stopponi 1983, 39, 41; Tonini 1970). Greek and Roman literary and legal sources also imply that body should not be exposed before the burial. The Digest (Paulus Opinions 21.2-5) designates as sacrilege the exposure of a body “entrusted to permanent burial or left for a short period of time in some place” (Shelton 1988, 97 no. 113; additional references in Turfa 1999, note 32).

Investigation of the use of textiles for various wrapping in funerary contexts throughout ancient Italy, Greece and other areas offers new insights into the complex funerary rituals of past societies and underlines the importance of textiles in these social practices. More attention to textile traces preserved on metal items found in burials may help in understanding these rituals and the intentions behind the practice of wrapping.
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